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EDITORIAL NOTES

Source: Opera omnia (Leipzig 1870-92), Volumes 25, 31 and 32,
edited by Franz Xaver Haberl and others.

Original note-values are preserved: the music is transposed down a
major third, as the original clefs (G2, C2, C3, C4) suggest downward
transposition. Bracketed accidentals are editorial and used to
denote music ficta.

MAGNIFICAT

Volume 25 contains several Magnificat settings, including this one
for four voices. The first verse of the Gloria Patri has been taken
from another setting in the third tone for the same forces, in which
the music of the odd verses has been set. (Thoughts of combining
both settings to create one large, through-composed work have
been discarded due to differences in voice ranges.)

NUNC DIMITTIS

Volume 31 contains a four-part setting with music for only verses 1
and 5 (the Gloria). However, near-identical music is found in
Volume 32, in verse 2 of another setting, the rest of which is for five
voices. Its appearance there may be an error.

This edition takes the music for verses 1 and 5, and applies the
music from verse 2 of the other setting to the text of verse 3, thus
creating a standard alternatim setting of plainsong and polyphony.
The third-tone plainsong is provided for the even verses.

The music of the Nunc dimittis may be familiar as the source for the
Matin Responsory in Carols for Choirs 2, which is described as
‘adapted from a Magnificat by Palestrina’. No one is credited with
the adaptation.

Ben Byram-Wigfield
London, 2015



