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PERSONAGGI

TEOFANE (Soprano)  Figuola di Romano Imperador La Signora Santa Lotti
D’Oriente
OTTONE (Contralto) Re di Germania 1l Signor Francesco Bernardi,
detto Senesino
EMIRENO (Basso) Corsaro, altrimento Basilio, 1l Signor Giuseppe Boschi
Fratello di Teofane

GISMONDA  (Soprano) Vedova di Berengario, La Signora Marghetia
Tiranno d’Ttalia Durastanti
ADELBERTO (Soprano) Figliuolo di Gismonda 1l Signor Matteo Berselli
MATILDA (Contralto) Cugina d’Ottone, La Signora Vettoria Tesi
promessa ad Adelberto
ISAURO (Tenore) Principe Greco 1l Signor Francesco
Guicciardi
Negli Spettacoli:
La Felicita / Una Naiade / La Germania La Signora Maria Antonio Coralli

La Musica fu composta dal Signor Antonio Lotti;

La Struttura del Teatro, e le Mutazione delle
Scene furono disegno del Signor Alessandro

Maura, Ingegnere Teatrale di S.M.

Li Balli intreccio del Signor Carlo de Bargues, e
I’Arie di essi produzione del Signor Giambattista
Woulmier, questo Maestro di Concerto, quello
Compositore de’ Balletti di S.M.



TEOFANE

DRAMMA PER MUSICA
rappresentato

Nel Regio Ellettoral Teatro di Dresda
IN OCCASSIONE
Delle felicissime Nozze

De’ Serenesimi Principi

FEDERIGO AUGUSTO

Principe Reale di Polonia et Elettorale di Sassonia

e

MARIA GIOSEFFA

Archiduchessa d’ Austria.

Dresda
M DCCXIX

TTONE, figiuolo dell Tmperadore Ottone il Grande, mandato dal Padre in Italia

riporto sopra de’ Greci, che d'una parte di essa contendevano agli Alemanni il

possesso, e sopra de’ Saracini, che le spiaggie ne infestavano, varie, e segnalate

Vittorie. Forzati i primi alla Pace, consegui in Isposa Teofane, figliuola di
Romana Imperador d’Oriente, la quale da lungo tempo gli era stata promessa. Fratello di
Teofane fu Basilio, che cacciato di Costantinopoli dal Tiranno Niceforo visse fintanto in
esilio, che dal Zimisce a Niceforo succeduto fu chiamato a parte dell’ Imperio. Viene quindi
a supportsi, che questo Principe postosi durante il suo esilio a corseggiare sotto nome di
Emireno, & ignaro delle mutazioni in Costantinopoli avvenute deste la caccia alle Navi,
che conducevano a Roma Teofane, e fosse vinto da quelle d'Ottone, che incontro alla Sposa
era uscito. Si suppone parimenti, che Adelberto, figliuolo di Berengario, Tiranno d’Italia, ad
instigazione della Madre, nomata nell Dramma Gismonda, facesse in quel tempo ribellar
Roma agli Alemanni da essi con prontezza ricuperata, attribuendosi cosi al secondo
Ottone un fatto, che dall’ Istoria fra quelli del Grand’ Ottone sannovera. Finzione e per
conseguenza, che Teofane cadesse in porter dAdelberto, e che questi lavesse altre volte
veduta in Costantinopoli, dove incognito si tratteneva, e sene fosse invaghito; prendendo
da cio motivo la maggior parte di quegli avvenimenti, che compongo il Dramma, e che

dalla lettura di esso potranno meglio raccorsi.



EDITORIAL NOTES

Teofane was Lotti’s twenty-third and final opera, and one of three written in Dresden as part of
his secondment to the Saxon court to provide music for the wedding celebrations of the Crown
Prince, Frederick August, and the Hapsburg scion, Maria Josepha. His career had brought him
financial success on the Venetian stage, and introduced him to the leading soprano, Santa Stella,
who would become his wife. Following the performances in September 1719, Lotti and his wife
would retire from the stage, and he returned to his position at San Marco in Venice.

This edition aims to be a usable score for performance or study, and is based on the sole
surviving manuscript and the printed libretto. Modern conventions of clef, accidental validity,
beaming and barring have been used. Dynamics and accidentals in brackets and dashed slurs
are editorial. Stage directions and descriptions from the libretto have been added. Da Capo al
Fine instructions have been made explicit. Amendments to assumed errors or uncertainties are

listed below.

Where the libretto is markedly different from the underlay in the manuscript, the libretto text
has been placed below that found in the manuscript. Differences where one is clearly an error
have been corrected or ignored without comment.
The Dresden Sichsische Landesbibliothek, Staats- und Universitatsbibliothek (SLUB) holds the
source manuscript of the music, Mus.2159-F-7, and a number of copies of the printed libretto.
These are available to view online and download. Several other online sources of the libretto can

also be found.

7. Bel Labbro formato

11. Basso part adds one too
many bar of repeats Fs, and
the next two bars are out of
sync.

12 & 73, Viola: Source has
first two notes as A, C.

12. Son Rondinella

27, 29: Source has Ma un
Angue trova; libretto has E
un Angue trove. Later
repetitions (52, 54, 66, 68)
follow the libretto.

19. Act 1, Scene 7

15, Continuo: Source has F,
but tied from D on previous
page of ms. Changed to D.
68, voice: Source has an
extra repeated crotchet at
end of bar, but not enough
words. Final note removed.
23. Act 1 Scene 9

9, voice: Source has first two
notes as B#, though third
note is C natural. Changed
to C natural.

23-24, voice: Source has B B
CEF f# f# | g fe. Change to
BBBCDg#g#|gtfte.

25, Continuo: Bass D
changed to E.

35. Dell'onda ai fieri

4, Oboe 1 has has incorrect
rhythm in 2nd beat: 2 sq, qv:
has been altered to qv, 2 sq.

Final beat has incorrect E,G:

changed to F, G.

30: The first arpeggio (2nd
inversion D major) is
repeated twice in the
source, followed by the A
major. This has been

changed to alternating
arpeggios.

38.Act2 Scene 1

25, 35: one quaver has been
divided into semiquavers, to
accommodate the lyrics.
42.Da un molle amore

34, Viola: middle note
changed from Eb to F.

Bar 62: Basso: 3rd note is Eb
in source, changed to F.

44. Al guardo se chiedo

62, strings: Source lacks
upbeat quavers for the
ritornello.

45. recit.

10 ff.: Matilda is scored with
C1 clefin the source,
instead of C3. It is assumed
that the notes are
positioned for C3 clef.

48. Alla fama dimmi il vero
28, Teofane: Bar does not
add up. First two notes are
quavers in source: changed
to semiquavers.

50. Dilago o fonte

27, Violin 2: First beat
changed from E to D.

29, Violin 2: First beat
changed from B to C.
57.Act 2, Scene 10

First two bars are actually in
the preceding Scene, but
Adelberto remains on stage
and the recit segues into the
scene.

8: Second note of vocal line
is B in source, changed to
F#.

69. Non tardate a
festeggiar

4, Viola: Source has same
music as bar 5, but should
have same music as bar 3.
(See bar 65.)

ACT3

72. Discordi pensieri

12, Basso: 1st note is B in
source. Changed to C.

81. D’innalzar di flutti al
ciel

The scoring is uncertain.
The first two staves are in
the Treble clef, and marked
occasionally with “Flauti
Soli” and “Tutti”, which has
been interpreted as violins
playing in the Tutti sections.
86.Act 3, Scene 8

8, voice: Source has too
many beats for the bar: last
two quavers adjusted to
semiquavers in edition.

89. Nel suo sangue

The instrumental scoring is
for two Treble G clefs, which
largely play in unison,
except for passages marked
“Oboé soli”, which are divisi.
This has been interpreted as
divided Oboes, with unison
Violins doubling in the Tutti
passages.

119: Oboes and violins have
G in source; should be A.

90. Act 3, scene 10

The initial singer in the recit
is not named in either the
score or libretto. However,
the names are usually listed
in order, and the lyrics make
sense for Ottone.

92. Qua drizzate

9, Violins: D sharp is
missing in source.

91. recit

bar 3: source has two tied
minims on B; changed to B,
C#.

94. Act 3, Scene 12

From bar 42, the lyrics are
missing, although they have
been subsequently written
in pencil, in a different
hand.

97. Coro

38: Violins have G; changed
to A, to match Soprano part.
98. La Germania

46: The beat rest may be
ignored.

78: The last page of music
was seemingly not com-
pleted, and four bars have
been written in a different
hand. It is not known
whether this is merely an-
other’s attempt to bring the
music to a conclusion, or if
this is copied from Lotti’s
original. However, it lacks a
completion of the strings,
except for the upbeat to the
repeat. The music for the
violins in bars 78-80 is
therefore editorial. The ins-
truction “Da capo al Coro”
is included in the
amendment to the source.
More precise repeat
instructions have been
given in the edition, based
on the repetition of text in
the libretto.



PERFORMANCE NOTES

The music is scored for:
violin I + II
viola
trumpet I+1I
flute I +1I
oboe I +1I
bassoon
continuo section (harpsichord, theorbo, violoncello, contrabass)
timpani

A mandolin (or archilute) is also scored in one aria (Lascia che nel suo viso), but could in extremis
be played by the right-hand of a harpsichord.

Seven singers are required for the ensemble (plus one for the tableaux following each act). A
variety of soldiers, slaves, and ‘followers’ are mentioned in the libretto and score. Dancers would
be required for the ballets that originally followed each Act. The music for these ballets was
written by Jean Baptiste Volumier, but unfortunately none of his music survives. However,
suitable alternatives can be found in the Dresden archives: such as dances and instrumental
scenes by André Campra (1660 - 1744), or suites by Jean-Baptiste Lully.

The opera contains two roles originally sung by castrati: Ottone, which could easily be sung by a
countertenor; and Adelberto, which requires a high Soprano. (The aria Lascia che nel suo viso
contains a Top D.)

The trumpet scoring is: two ‘Corni da caccia’ in D for the Sinfonia; two Trombe in C for the Nella
Scena in Act 1 Scene 12; and two Corni da caccia in C for the intermezzo Una Naiade. This last
section has a marking ‘Un tuon piu alto’ in the Continuo line, which might indicate that the
entire work is transposed to D major, instead of C: in which case, D trumpets would then be
suitable.

The oboes are explicitly indicated in only a few sections: the Sinfonia (1-3), Nella Scene (32), Dell’
onda ai fieri (35), La Felicita (37), Prestami tue le serpi (52), and Nel suo sangue, e nel tuo pianto (89).
However, there seems little reason why they should not double the violins in most of the other
sections. Similarly, a bassoon is only explicitly indicated in 32, 37 and 52, but could double the
basso line as required.

No. 65: In Act 2, between Scene 12 and Scene 13, there is a section of 8 bars, marked ‘Sinfonia’.
Music is provided only for the Basso line. Although not entirely similar, its style is reminiscent of
the ‘Nella Scene’ following Scene 12 in Act 1, which could be repeated as a fuller instrumental
interlude.

Instrumental parts are available on request.



SYNOPSIS

The plot is loosely based around real historical characters: Theophanu (960 - 991), a Byzantine
princess, who eventually married Otto II, the Holy Roman Emperor (955 - 983). The parallels
between the marriage of the Saxon Crown Prince to a daughter of the Holy Roman Emperor are
therefore obvious.

Ottone, whose father at this time is still on the throne, is charged with leading the German armies
into Italy to wrest it from the control of Saracens, and to stop the Byzantine empire from taking
hold. As part of a political settlement, Teofane is betrothed to Ottone. Teofane plans to meet Ottone
in Rome, but Ottone is delayed by pirates. Gismonda, an Italian aristocrat, urges her son Adelberto
to take the advantage and seize Rome, which he does. He is further encouraged to pretend to be
Ottone, in an attempt to woo Teofane. Teofane is rather confused by this, as she has a portrait of
Ottone (Falsa immagine!). Teofane is accompanied by Isauro, a Greek prince whose love for Teofane
is unrequited.

Meanwhile, Emireno, long-lost brother to Teofane, is captured by Ottone as a pirate, but refuses to
reveal his royal identity, though he hints at it. Matilda, cousin to Ottone, tells Ottone that Adelberto
has taken the city, and shamefully admits that she and Adelberto are betrothed. She begs Ottone to
reclaim Rome and punish Adelberto for his disloyalty. Gismonda introduces herself to Teofane as
Adelaide, Ottone’s mother. She describes her own son, Adelberto, which convinces Teofane to go
ahead with the marriage. Adelberto hears of Ottone's approach, just before marrying Teofane, and
rushes out to battle, again at his mother's urging. At this point, Teofane realises the deception and
is extremely perturbed. Adelberto is captured and ends up in prison with Emireno.

In Act 2, Matilda visits Adelberto in prison and reproaches him for his behaviour with Teofane.
Gismonda also reproaches him for his failed military campaign. As Matilda leaves, Adelberto
wishes that he could be as constant as she is (Lascia che nel suo viso). Matilda begs Ottone for
Adelberto's life, just as he prepares to meet Teofane. Ottone refuses the request, but embraces her
in sympathy. Teofane walks in and suspects Ottone of infidelity. Aided by Matilda, Emireno and
Adelberto escape from prison, and Adelberto finds a mournful Teofane and seizes her. Gismonda
and Matilda unite in joy at Adelberto's escape.

Act 3: Gismonda lords over Ottone, who succumbs to despair (Discordi pensieri). Emireno learns of
Teofane’s identity, but stays silent. They embrace as Adelberto walks in, who typically misconstrues
the situation. Emireno has Adelberto bound in chains, promising Teofane that all will be well.
Teofane is distraught. Gismonda tells Ottone of Matilda’s part in the prison break; he also learns of
Teofane’s abduction. Emireno appears and delivers Adelberto to Ottone, Matilda tries, but cannot
bring herself to stab her errant lover. Teofane appears, and Emireno’s identity is revealed and the
misinterpreted affections are clarified. Ottone and Teofane, Matilda and Adelberto are reunited;
Gismonda and Adelberto show penitence for their crimes.

Each Act finished with an allegorical tableau, featuring Felicity (La Felicita), a Naiad (water
nymph), and La Germania, a personification of Germany, respectively.
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2. Adagio
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18 Act 1

Galleria ornata di Statue con loggia, e scale maestose.

4. Scene 1

ADELBERTO, GISMONDA
Adelberto
/0 N N . \ \ I\ \
recit. O N N5 Jri g g & f# <« & & f S rim
' i i ' v M T T r Y
Chi pil lie - to_¢ di me? Nel pun - to i- stes-so che dI-ta - lia sul tro - no ri - por - mi_ar
|
Continuo ,: e I c‘l i o i © i
d — — 1
N
4
[} . A\ I\
A& O P | ! ! - D =K_‘_=.

lI.;___I-E_I__!--'t---—----'t--'t--'—'-'--_-_-I--VI_E-'_VI_F_!-
U T T Y 7 Y Y V T T y V V y y y Y y f T T 14
-di-sce il tuo gran cuo-re, o Ma-dre, quidaldes-ti-no in mio po-ter & trat-ta Teo-fa-ne vez-zo-sa; Ed

|
I |
I Il
I ()
I

9

i i I i
Z I M| I I
= #e s Z
L
8 Gismonda
) \ \ \ \ \ \
N Y ; AY I\’ > N ]
I/‘ L/ 14 I I/‘ 1/ D] I 1/ I/‘ I | /) v b L
') r r r r Y r r |4 !
al ne - mi-co Ot-to - ne, io tol - go in un sol - di, Ro - ma, e la spo - sa. Di
— L —
, . o
— £  — i 2 e H* T = I
Z () I I I LAl | I | | I = |
R I I I I I | | ° = 1
11

=t

N
0

I I I
I I I
| S ) | |
I I I

) A\ A\ \ \ WY I\ \
I AY AY AY
D] I I Y Y I/‘ I I I 1
ry) y b T T — T T
[ ri-cal-car dell Al-e-man-no ad on-ta di Be-ren-ga-rioil so-glio go-di A-del- ber-to; e go - di,

HS
L1 e ——

in quan - to ser - ve al -la ven - det - ta nos - tra, del fa - vo-re del ca - so, che sl pro - pi - zio
I I I — =Y ]
| | 1 2 | ) | 1
| | 1 1 1 1 1
(@] | ® ) | N~ 1 | I | 1
~ v v ! !

19 Adelberto

I
) e 7, 7/ — ) ) )
LD} 1/ | VA | /] |74 I 14 | 4 | 4 14
U v |4 r r |4 !

a tuoi de-sir si mos - tra. Og - gi li-dea di pos-se-der co - lei sof - fri ch’in me pre -

de - sir tuoi si

\EER

>
N
[ 1EN
[ 10N
1
v.
27
-

L
TR

]
2 |
1 |
I 1
T

22
) \ \ | \ I\ [ \ \ A\
I I 1 I I I N N1
("]
I I I Vi h 4 D] o
YV 1 I I Il Il Y Vv Y 1 7] |7 S |
o 1~ f | 1 F—v p—
-val - ga ad ogn’ al - tro pia - cer. All - or che j - gno - to in Bi - zan - zio man - dom - mi on - de trat - tar

O | —o —# = S —S

r DO I P 1 | #Z ~ I ~ |
Z I I be I I |

I I Ve I I 1

© 2018 Ben Byram-Wigfield
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15.Act 1, Scene 6
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31. Odio valor costanza
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33.Act 1, Scene 13
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Act 1, Scene 14
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Act 1, Scene 14
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36. FELICITA 1”

Sopra lucida nuvola, che dilatandosi ingombra parte della scena,
comparisce la Felicita corteggiata da coro di persone, che rappresentano i giorni del secol doro.
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Cortile interiore della Reggia.
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53. Act 2, Scene 8
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Act 2, Scene 11
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Act 2, Scene 11
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Al cenno data da Gismonda, e Matilda sillumina improvvisamente il Giardino, e vedesi escir dal fiume una Macchina
rapprestante la Reggia del Tevere. Vi siede questo Dio corteggiato da altri fiumi minori, e da Coro di Naiadi.

70. Una Naiade
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96. LA GERMANIA

Quanto a di ampiezza il Teatro vien occupato da lucidissima Scena,
che rappresenta la Reggia ['Imeneo, ripiena di Deita.
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