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from Giove in Argo, Act 2, Scene 3
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



 














- - - - - - -

Fine

Un ge mi to un la men to al tuo cru del tor men to da me non

       
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



 

 
 

 
 







 
 




 

 
 

 
 

      
 



   




        


        


 
   

   
    

     





 














- - - - - -

Da	Capo	al	Fine

sor ge rà, non sor ge rà, non sor ge rà.

  
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30 Squarciami	pur	superbo
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