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EDITORIAL NOTES

Source: Prague, Czech National Museum (Cz-Pn), XXXII-E-
189: a set of parts for S,A,T,B, vln1, vln2, vla, basso and ‘organo
transposito’.!e parts date from c. 1720, and once belonged
to the Cistercian monastery at Osek.

!e monastery at Osek, including its chapel, was rebuilt in
the high Baroque style at the beginning of the 18th-century,
and it gained a reputation for consummate musical per‐
formances. A ‘trade-route’ for music from Prague through
Osek to Dresden emerged. Lotti’s music found its way to
Prague through a number of routes: performances of his
sacred music are documented from 1715, and his operas and
oratorios were performed regularly from the 1720s onwards.
Some of Lotti’s music (along with that of Vivaldi) may have
found its way to Prague via Balthasar Knapp, a musician who
lived in Venice as the secretary to a Bohemian diplomat,
returning to Prague in 1717.!ere remain a large number of
Lotti’s works from that period in Czech libraries.

Up to now, this work has been neglected and overlooked in
attempts to catalogue all Lotti’s sacred works. (More hitherto
unknown works might well be found in the Czech Republic,
Wrocław in Poland, Moscow, and other locations.)

Unfortunately, the source is littered with apparent mistakes.
Despitemany corrections by the scribe himself, there seem to
be large numbers of wrong or missing notes, missing
accidentals (in some parts but not others), and other
curiosities. Most troubling is the textual underlay, where
there are frequently too few notes for the syllables, or more

curiously, consecutive notes on one pitch, tied or slurred
together, to the same syllable. Some passages omit words in
order to accommodate needless repetition, when the other
voices have the complete text, to the same rhythm.!ere are
also examples of entirely wrong words, e.g. resurrectionem
instead of in remissionem.

It is possible to be certain of errors in places wheremore than
one part shares the same phrase, e.g. where the Violins
double, or between the two Basso parts and the Bass voice.
Similarly, the combined harmony of all parts can point out an
obvious outlier in the chord. Lotti’s clearly described method
in four other Credo settings and other concertato works can
also be a guide to likely practice.

!is edition therefore does not seek to be a verbatim account
of the sourcematerial, but rather to be something of a ‘recon‐
struction’, making as few alterations as are necessary to
produce a performable edition of an otherwise ‘lost’ work.
All alterations have been duly listed in the Critical
Commentary.

Accidentals in square brackets are editorial alterations; those
in curved parentheses are cautionary. Lyrics in italics have
been revised.

Grateful thanks is made to BrunoMusumeci.

Instrumental parts are available on request.



Credo
1, Violin 1: Source has D for 1st note of 2nd beat:
changed to A (as in other instances and
Violino 2.)

14, Bass: Both pairs of semiquavers are C# B in
source. Changed to B B, matching Basso line.

16, Tenor: Source has 'cae-li et ter - ra'; changed
to match Bass part with same rhythm:
'factorem caeli'.

27, Tenor: Source has G; changed to F#.
28, Bass: Source has F. Changed to G.
30, Violin 1: 2nd Violins have D for 2nd, 3rd, 4th
notes.

32, Alto Source has B; changed to C#.
33, Choir:!e source has no music for the
singers in bar 33, failing to resolve the
cadence.!e missing note in each part has
been added, and the lyrics adjusted.

39, Soprano: Source has A for 2nd note (minim).
Changed to C.

41, Alto:!e source underlay has 'sae' on the
minim, starting a lengthy melisma that
include repeated notes of di"erent durations.
!e rhythm of these notes #ts the phrase in
the Sopranos in the previous bar, which
would seemmore likely.

41, Soprano: Source has C#; changed to B.
47, Alto: Source has E for #rst note. Changed to
D.

48, Alto: Source has G; changed to A, matching
following bar.

49, Tenor: Source has 've-' on the 4th note of the
bar, which is a strange accent. More likely
that the text follows the same as the upper
parts.

51, Tenor: Tenor part completely wrong in
source. Consecutive octaves with Bass.
Source has D E B A G. Changed to Cn D C A B.

53, Violin 1: Violin 2 has C naturals. Source for
Violin 1 has implied sharps.

57, Bass:!ese crotchets ‘per quem’ are
subdivided quavers in all parts that have this
motive.!e quavers are either slurred (tied?)
together, for one syllable, making the purpose
of the subdivision unclear.!ey have been
altered to crotchets.

60, SAT:!e upper three voices are a third lower
in the source for the #rst three notes of this
bar.

69, Bass: Source has B (above sta") for 1st note:
changed to D.

70, Tenor: Source has D (natural) for last note;
changed to C#, matching #gured bass and
viola.

71, Violin 2: Source has minim. Changed to
crotchet, following all the other parts.

Et incarnatus est
4, Tenor: Source has G#. Changed to C.

Cruci!xus
1, Violin 1: Staccatissimo markings are in bars 3,
5 and 7. All others (inc. Violin 2) are editorial.

25, Soprano: Source has D; changed to E
because of bass #gure, suggesting E and
matching the following bars.

41, Tenor: Source has C#, changed to B.
42, Viola Source has B; changed to A.

51, Viola: Source has E sharps here.
53, Viola: Source has D# for last note; changed
to C.

54, Tenor: Source has a rest on beat 3; changed
to a note to accommodate underlay.
(Alternative would be splitting the
semibreve.)

62, Viola: F natural changed to D, to avoid
consecutive octaves with Violin 2.

62, Soprano: Source gives three bars' rest.
Changed to two.

62-27, Alto: Underlay has been completely
revised, to better #t the imitative point and
note division.

65, Viola: Source has G B D for #rst three notes:
changed to G C E.

94, Violin 2: Repeated bar of D minims missing
in source.

97, Viola:!e position of the notes on the sta"
is somewhat indistinct in the source, though
the note in 98 appears to be E. Changed to D.

100, Viola: Source has D. Changed to B.

Et resurrexit
Viola:!e Viola is tacet throughout this section:
an optional col Basso part has been supplied.

Bass, 11: Source has E for #rst note. Changed to
D.

12, Tenor: Source has D; changed to C#.
14, Soprano: Source has B for #rst note: changed
to A.

25, Soprano, 25: Source has 'ditto' marks,
indicating that the last word (ascendit)
should be repeated. Other parts have 'in
caelum'.

29, Violin 1: Violin 1 is missing a bar with the
same music as 27 and 28.

31, Alto: Source has F#; changed to G#.
32, Tenor: Source has F#; changed to E.
34, Soprano: Source has 'ad dexteram Patris'
repeated here, while all other parts have 'et
iterum venturus'.!e following bar has
semiquavers for the #rst two and last two
pairs of notes, to #t the remaining syllables
in, doing some violence to the rhythmic
stress.!e underlay has been rewritten in
these two bars, with the rhythm in 36
following that of the other parts.

34, Basso: last note is A natural in source.
Changed to B, matching Bass voice.

36, Alto:!ird note is C# in source: changed to
B.

49, Violin 2: Source has 1st bar Col Basso.
54, Soprano: Source has '!nis' repeated, instead
of 'erit'.

58, Tenor: Last note in B in source. Changed to
A.

60, Tenor: Source has D for #rst note; changed
to E.

62, Alto:!e source underlay repeats 'qui ex
Patre’, followed by 'Filioque'.!is has been
changed to match the underlay in the other
parts.

63, Basso: Source has G#, but sharp is lacking in
Alto and Bass voice and Violins. Changed to
G naturals.

65, Tenor: Source has minim B on second beat.
Changed to crotchet B A#.

71, Violin 1: Violin 1 has G; Violin 2 (doubling)
has A.

71, Violins: Source has G#; changed to G
natural.

76, Soprano: Source has semiquavers for the last
two notes of this bar, not the 2nd and 3rd, in
both Soprano and Alto parts.

79, Tenor: Source has B for 2nd note. Changed
to A.

81, Tenor: Source has E#. Changed to E natural.
86: Tenor are Bass have minims in source.
Changed to crotchet.

88, Tenor: Source has B. Changed to A.
91: Violins and Tenor have C naturals in source,
but no C naturals in the Basso.

97, Alto, Bass:!e word ‘baptisma’ is repeated,
though there are not enough notes to #t.!e
original dotted minim has been subdivided.

98, Alto: 2nd beat #rst note is G in source.
Changed to A.

98, Tenor: Source has 'resurrectionem' twice for
underlay here, followed by 'Et expecto' in place
of 'peccatorum'.

100, Bass: Source has D for 2nd beat; changed to
C#.

100, Soprano: Source underlay has ‘Et Expecto’ in
place of 'peccatorum', which is absent.

106, Bass: Source has G# for both notes.
Changed to F#.

106, Alto: Source has 'resurrectionem' twice as
the only underlay for this phrase, o"ering
repeated quavers (on the same pitch) to one
syllable. Lyrics changed to match those of
other parts.

106, Tenor: Source has E for 2nd note. Changed
to D#.

115, Violin 1: Violin parts have minims in
source: all other parts have semibreves.
Changed to semibreves.

Et vitam venturi
3, Tenor: Source has crotchet D, minim C#.
Changed to two crotchet Ds, crotchet C#,
following the imitative point.

6, Tenor: Source has B for last two notes:
changed to C#.

9, Bass: Source has two semiquavers on F#.
Changed to one quaver.

13, Alto: Source has G for 3rd note; changed to
F#.

15, Bass: Source has B C# for last two notes.
Changed to A C#.

16, Tenor: Source has E for #rst note. Changed
to F#.

16, Bass: Source has E for 2nd note. Changed to
D, matching the Basso.

19, Violin 1: 2nd beat is CC FF (sharps) in
source. Changed to BB EE.

22, Violin 2: Source has A in both Violin 2 and
Viola. Changed to B.

22, Bass: Last two notes are quaver crotchet in
source. Changed to crotchet quaver.

23, Violin 2: Source has AAA for #rst notes.
Changed to BBB, to match Viola.

23, Tenor: 2nd beat is C# in source; changed to
B.

25, Viola: Source has F# for penultimate note.
Changed to E, to match Violin 2.
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Cre do in u num De um, in u num De um, Pa trem om ni po ten tem fa cto rem
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Cre do in u num De um, in u num De um, Pa trem om ni po ten tem fa cto rem

Cre do in u num De um, in u num De um, Pa trem om ni po ten tem fa cto rem

Tutti
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           
  

  
  

    
    

  
  

 


      



 
  

 


      











 














 














- - - -

- - - -

- - - -

- - - -

om ni a, per quem, per quem om ni a, per quem

om ni a, per quem om ni a, per quem, per quem

om ni a, per quem om ni a, per quem

om ni a, per quem om ni a, per quem

 

 

 

 

 

 
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          



           

   



  


      



  

   



           
  

     



  

 
  

   



   

       
 



  


 



 
 

 
 









                  

          
          

                 
  

      


          
      





 

   








       

   

       











 














 














- - - - - - - - - - - - - - - -

- - - - - - - - - - - - - - - - -

- - - - - - - - - - - - - - - - -

- - - - - - - - - - - - - - - - -

om ni a, per quem, per quem om ni a fa

om ni a, om ni a fa cta sunt, om ni a fa

om ni a, om ni a fa cta sunt, om ni a fa

om ni a, om ni a fa cta sunt, om ni a fa



 

 

 






62

©	2021	Ben	Byram-Wigfield.	Free	to	print.

9Credo





             

      
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   


     






         

      


      

    



   

    
     

 
 






  




     



      

  
  



      

     


      

  


    

    

 

  


           



  




 











 














 














- - - - -

- - - - -

- - - - -

- - - - -

cta sunt. Qui prop ter nos ho mi nes,

cta sunt. Qui prop ter nos ho mi nes,

cta sunt. Qui prop ter nos ho mi nes,

cta sunt. Qui prop ter nos ho mi nes,








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    

    


    


 

         




    


 
 





    
      


 






 




  


       




                           




                            




      
           






  



 

     


   



  
   

   
 

    











 














 














- - - - - - - - - - - - - - - -

- - - - - - - - - - - - - - - -

- - - - - - - - -

- - - - - - - - - -

qui prop ter nos ho mi nes et prop ter no stram sa lu tem de scen

qui prop ter nos ho mi nes et prop ter no stram sa lu tem de scen

qui prop ter nos ho mi nes et prop ter no stram, no stram sa lu tem

qui prop ter nos ho mi nes et prop ter no stram sa lu tem
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




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  


       


  

       


     



         
          


  

  

               
    
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          


        




                             




   
 

  


   
   






   



  



   
   

   











 














 














- - - - - - - - - - - - - - - - - -

- - - - - - - - - - - - -

- - - - - - - - - - - - - - -

- - - - - - - - -

dit, de scen dit, de scen dit, de scen dit, de scen dit de cae lis, de

dit, de scen dit, de scen dit, de scen dit de cae lis, de scen

de scen dit, de scen dit, de scen dit, de scen dit de cae lis, de

de scen dit, de scen dit, de scen dit de cae lis, de
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    


    



       

                  
             



 
   

 
           

                   

            


    

    


       

   
    



    

      
   



    

            


  
 

        
   



 


 

       
    


   



 


 











 














 














- - - - - - - - -

- - - - - - - - - - - -

- - - - - - - - - - - -

- - - - - - - - - - - -

scen dit, de scen dit,

dit, de scen dit,

scen dit, de scen dit,

scen dit, de scen dit,


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    

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    



          

  

 


    

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   

 


     

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 


  
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
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 


 


 


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 


 


 


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




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- - - - - - - - - - -

- - - - - - - - -

- - - - - - - - - - - - - - -

- - - - - - - - - - - - - - -

de scen dit, de scen dit de cae lis, de cae

de scen dit, de scen dit de cae lis,

de scen dit, de scen dit de cae

de scen dit, de scen dit de cae
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
           

     

  

                

    

   
  

      


   


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
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




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
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



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



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







- - - - -

- -

- - - - -

- - - - -

lis.

de cae lis.

lis.

lis.

Solo
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      


      


      


      


      



      


      


      


      


      


                      

  

  

  

  

  



  



  



  



  

    










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      


       

       
      



 
 

       
      


       

       
      





  
        

  

   

   

   

   



              






   











 














 









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







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    

          


      



 



  





          

     



   






     
           



    

                   



 



  





          

      



   
 

                  



 



 


     
        




  



 












 
     




 














 


















 


























- - - - - - - - - - - - -

- - - - - - - - - - - - -

- - - - - - - - - - - - -

- - - - - - - - - - - - -

Et in car na tus est, in car na tus est, de Spi ri tu San cto ex Ma ri a Vir gi

Et in car na tus est, in car na tus est, de Spi ri tu San cto ex Ma ri a Vir gi

Et in car na tus est, in car na tus est, de Spi ri tu San cto ex Ma ri a Vir gi

Et in car na tus est, in car na tus est, de Spi ri tu San cto ex Ma ri a Vir gi

Violin	I

Violin	II

Viola

Soprano

Alto

Tenor

Bass

Basso

  

 



  



 

   

     


   

     
        



                    



         
      




 


                    



       
  

         



 




  
  

              


 

   



  


    

  



    




  


  

 












 


















 










- - - - - - - - -

- - - - - - - - - -

- - - - - - - - -

- - - - - - - - -

ne et ho mo, et ho mo, et ho mo, ho mo fa ctus est.

ne et ho mo, et ho mo, et ho mo, ho mo fa ctus est.

ne et ho mo, et ho mo, et ho mo, ho mo fa ctus est.

ne et ho mo, et ho mo, et ho mo, ho mo fa ctus est.




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
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
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
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     

  


    
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
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






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
  
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









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- - - - - - - - - - - - - - - -

- - - - - - - - - -

- - - - - - -

- - - - - -

� xus e ti am pro no bis sub Pon ti o Pi la to pas sus, pas

� xus e ti am pro no bis sub Pon ti o Pi

� xus e ti am pro no bis

� xus e ti am pro no bis

 

 




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 


    

   



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
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
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 
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
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 
   

 
 

 
          



   

    

       

      

           


 

  
     


    











 




 
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
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










- - - - - - -

- - - - - - - - - - - - - -

- - - - - - - - - - - - - - -
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scen dit in cae lum se det, se det ad dex te ram Pa tris, se det,

scen dit in cae lum se det, se det ad dex te ram Pa tris,

 
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


        
       

                 

       




        
       

                 

       


    

     
     

           

        



          

            
      

  



  



          


   

    




         


    

     
     

           











 


 


























- - - - - - - - - - -

- - - - - - - - -

- - - - - - - - - - - - - -

- - - - - - - - - -

se det, se det ad dex te ram Pa tris. Et i te rum ven tu rus

se det, se det ad dex te ram Pa tris. Et i te rum ven tu rus

se det, se det ad dex te ram Pa tris. Et i te rum ven tu rus

se det, se det ad dex te ram Pa tris. Et i te rum ven tu rus

 

  


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      
 

                                             

      
 

                                             

     
     



    
     



    

           

 
         

           



    
   






     
     



    
     



    











 


 


























- - - - - - - - - - - - - - - - -

- - - - - - - - - - - - - - - - -

- - - - - - - - - - - - - - - - -

- - - - - - - - - - - - - - - - -

est, ven tu rus est cum glo ri a ju di ca

est, ven tu rus est cum glo ri a ju di ca

est, ven tu rus est cum glo ri a ju di ca

est, ven tu rus est cum glo ri a ju di ca

   

   

   

   
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

            
                                  

       




            
                                  

       



     



    
            






    




    



     





   


     



    
            















 


 
























 















- - - - - - - - -

- - - - - - - - - - - - - -

- - - - - - - - - - - - - -

- - - - - - - - - - - - - -

re vi vos, vi vos

re vi vos

re vi vos

re vi vos

    

    

    

 
  
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   

 



 



           

       
      

   



           

       
      

 



     

           



 

           

   
             

 



   
         

 




      

       

 


      
            











 


 


























Adagio




Tempo	I




































- - - - - - -

- - - - - - -

- - - - - - -

- - - - - - -

et mor tu os. Cu ius re gni non e rit, non e rit

et mor tu os. Cu ius re gni non e rit, non e rit

et mor tu os. Cu ius re gni non e rit, non e rit

et mor tu os. Cu ius re gni non e rit, non e rit






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
       

   
    

 
 

 
 

   
 

     
      


       

   
    

 
 

 
 

   
 

     
      

     
            


  




    

  



  


 


 


       

 




  
               

  


 



  
 



      
 

  




 
 

 
      





 

     
            


  




    











 


 


























- - - - - - -

- - - - - - - - -

- - - - - - -

- - - - - - -

� nis, non, non, non, non, non e rit, e rit � nis.

� nis, non e rit � nis, non e rit, e rit � nis.

� nis, non, non, non e rit, non, non e rit � nis.

� nis, non, non, non, non, non e rit, e rit � nis.
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
      


       

      

          

   


      


       

      

          

   



          
           

     

        



         

        



         
 


         



 
       

         




     
   



          
           

     











 


 


























- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

- - - - - - - - - -

Et in Spi ri tum San ctum Do mi num et vi vi � can tem qui ex

Et in Spi ri tum San ctum Do mi num et vi vi � can tem qui ex

Et in Spi ri tum San ctum Do mi num et vi vi � can tem qui ex

Et in Spi ri tum San ctum Do mi num et vi vi � can tem qui ex








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               

  
    


     

              
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

     

   
  






   

     
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
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- - - - - - - - - - - - - - -

- - - - - - - - - - - - - - -

- - - - - - - - - - - - - - -

cle si am. Con � te or, con � te or u num bap

cle si am. Con � te or, con � te or u num

cle si am. Con � te or, con � te or u num

cle si am. Con � te or, con � te or u num

 


  

  

  
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          
               

       


          

          
               

       

     
     

           
     

    
               

 
               

 

                 

  
            

   

     
     

           
     











 


 

















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
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
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- - - - - - - - - - - - - - - - -

- - - - - - - - - - - - - - - - - - - -

- - - - - - - - - - - - - - - - -

ti sma, bap ti sma in re mis si o nem, in re mis si o nem pec ca

bap ti sma, bap ti sma in re mis si o nem, in re mis si o nem pec ca

bap ti sma in re mis si o nem, in re mis si o nem pec ca

bap ti sma, bap ti sma in re mis si o nem, in re mis si o nem pec ca




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                  
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         

  
 

 
             
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         



   




    


    


          

                  

                 
  



      
            



 


       
        



   




    


    


          










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

 








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















- - - - - - - - - - - - - - - -

- - - - - - - - - - - - - - - -

- - - - - - - - - - - - - - - -

- - - - - - - - - - - - - - - -

to rum. Et ex pe cto re sur re cti o nem, re sur re cti o nem,

to rum. Et ex pe cto re sur re cti o nem, re sur re cti o nem

to rum. Et ex pe cto re sur re cti o nem, re sur re cti o nem,

to rum. Et ex pe cto re sur re cti o nem, re sur re cti o nem,


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
 

                  


                 

         
      

 

        
     

   

     
     

     



 











 


 


























- - - - - - - - - - - - -

- - - - - - - - - - - - -

- - - - - - - - - - - - -

- - - - - - - - - - - - -

Et ex pe cto re sur re cti o nem, re sur re cti o nem

Et ex pe cto re sur re cti o nem, re sur re cti o nem

Et ex pe cto re sur re cti o nem, re sur re cti o nem

Et ex pe cto re sur re cti o nem, re sur re cti o nem
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 
    

  
    
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
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    

 


 
  



  






  

 
 





  






   

 
  



    



  

 
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
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
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
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

 





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

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




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

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 















- - - - - - - -

- - - - - - - -

- - - - - - - -

- - - - - - - -

mor tu o rum, mor tu o rum.

mor tu o rum, mor tu o rum.

mor tu o rum, mor tu o rum.

mor tu o rum, mor tu o rum.

 

 

 

 
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 
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
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   



     
   

     

  
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
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











- - - - - - -

- - - - - - - - - -

- - -

Et vi tam ven tu ri sae cu

Et vi tam ven tu ri sae cu li, et vi

Et vi

Solo

Violin	I

Violin	II

Viola

Soprano

Alto

Tenor

Bass

Basso

 

 


      



              
        

        
 

   

  
           

        

  
           

        

          


   



         
  




           


    

    




     

  
  




   

 




   
  













 


 




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



















- - - - - - - - -

- - - - - - - - -

- - - - - - - - - - - - - - -

- - - - - - - -

li, et vi tam, et vi

tam ven tu ri sae cu li, ven tu ri sae cu

tam ven tu ri sae cu li, a men, ven tu ri sae cu

Et vi tam ven tu ri sae cu

Tutti



  


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
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

 



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
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 


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