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COSTANTINO

PERSONAGGI

COSTANTINO (Alto) Imperadore 1l Signore Gaetano Orsini

FAUSTA (Soprano)  Sua moglie, amante prima  La Signora Maria Landini
di Licinio

FLAVIA (Soprano)  Sorella di Costantino, La Signora Maria Regina
amante di Leone, e Schoomans

destinata sposa a Licinio

MASSIMIANO (Tenor) Gia stato Imperadore, 11 Signore Silvio Garghetti
Padre di Fausta
LICINIO (Soprano)  Generale dell’ Imperio, gia 1l Signore Domenico Cecchi

amante di Fausta, e poi
destinato sposo a Flavia

EMILIA (Soprano)  Amata in Rome da Leone, e 1l Signore Giovan Antonio
creduto uomo sotto nome di Archi
Albino.

LEONE (Tenor) Confidente di Massimiano, I/ Signore Francesco Borosini

amante di Flavia

Paggi per Costantino. Paggi per Fausta. Paggi per Flavia.
Truppa di Giardinieri con Fausta.
Guardie Imperiale con Costantino.
Soldati Legionari con Licinio. Altri soldati con Massimiano. Altri soldati con Leone.
Galli Prigioneri con Licinio.

La Musica e del Signor Antonio Lotti,
primo organista nella [Cappella] Ducale di S. Marco in Venezia.
La Sinfonia precendent al Drama fu composta dal Sig. Gio. Giuseffo Fux,
Maestro di Cappella di S.M. Ces. e Cattol.
Con le Arie per i Balli del Sig. Nicolo Matteis,

primo Violinista di S.M. Ces. e Cattol.
The music is scored for:
violin I + I, viola,

chalameaux, treble recorders I + II, bass recorder, oboe I + II, bassoon
continuo section (harpsichord, theorbo, violoncello, contrabass)

Instrumental parts are available on request.



ARGOMENTO

MOTIVI, che indussero Massimiano a rinunziare con Diocleziano I'Imperio, €'l

pentimento, ch’egli n'hebbe dopo una si grande rinunzia, son troppo noti nell’ Istoria

Romana, onde qui sabbia ad instruirne il Lettore. Per I'intelligenza del presente

Drama, bastera dire, che Costantino, il quale poi dalle sue insigni operazione merito
il sopranome di Grande, essendo pervenuto all' Imperio, prese in moglie Fausta figiuola di
Massimiano, da cui non per altro fine gli fu conceduta, che per aver un piede su quel trono
medesimo, dal quale volontariamente egli era disceso.

Riferiscono molti Autori, e fra gli altri il famoso Lattanzio nella sua celebre Opera de
Mortibus Persecutorum al cap. 30. che Massimiano sedotto, e rapito da una cieca ambizione
stimolo con varie arti la Figlia a tradire il Marito, ed a lasciare di notte tempo aperto
I'ingresso nelle stanze di Costantino, accioché potesse egli torlo di vita a man salva,
promettendole in ricompensa piut degno Marito.

Come la saggia e fedele Imperadrice salvasse l'amato Consorte, e deludesse la perdifia
del Padre, si vede dall’ Istoria, e con poca diversita anche dal Drama. L'esito di questo fatto
fu la morte di Massimiano. Alla tessitura di quest’ azione, la quale fu con somma felicita
maneggiata da Tomaso Corneille nella sua tragedia di Massimiano, la Storia somministra il
personaggio illustre di Licinio, il quale fu poscia marita di una Sorella di Costantino. Il
rimanente, che sta intrecciato al Componimento e invenzione.

La Scena si rappresenta in Marsiglia, dove tal fatto anche avvenne.

EDITORIAL NOTES

Costantino was Lotti’s nineteenth (of twenty-three) operas.

This edition aims to be a usable score for performance or study, and is based on the surviving
complete manuscript and the printed libretto. Modern conventions of clef, accidental validity,
beaming and barring have been used. Accidentals in square brackets are editorial amendments;
curved parentheses indicate cautionary accidentals. Dynamics in brackets and dashed slurs are
editorial. Stage directions and descriptions from the libretto have been added. Da Capo al Fine
instructions have been made explicit. Amendments to assumed errors or uncertainties are listed
below in the Critical Commentary.

The Osterreichische Nationalbibliothek (ONB) in Vienna holds manuscripts of the score
(Mus.Hs.17993/1-5) and instrumental parts (Mus.Hs.17994/1-4) which are available to view
online and download. Excerpts of the arias can be found in collections such as Mus.ms. 30212 in
the Berlin Staatsbibliothek. Several online sources of the libretto can also be found. The source
manuscript contains Intermezzi (‘Barlafuso e Pipa) and a concluding tableau by Antonio
Caldara, which have not been included here. The Ouverture by Fux and the Balli by Matteis have
been included.



SYNOPSIS

The events are loosely based around the history of the rebellion by Maximian (¢.250 - ¢.310 AD)
against Constantine the Great (272 - 337 AD). Fausta was Constantine’s second wife, and the
daughter of Maximian. The opera is mostly concerned with Fausta’s moral dilemma between
loyalty to her father and to her spouse.

Act 1introduces Emilia, who spurns the affections of Leone, until he can prove his faithfulness. But
he loves Flavia. Massimiano and Leone then plot to kill Costantino, with Leone marrying Flavia,
thus securing himself into the imperial dynasty. Massimiano tells Fausta his plan. Fausta gave up
her love for Licinio at her father’s command to marry Costantino, and she is conflicted between her
duty to her father and her duty to her husband.

Costantino plans to honour Licinio for his victory over the Gauls by marrying him to Flavia, his
half-sister. Licinio still loves Fausta, and despairs at his dilemma between winning the empire and
losing Fausta.

Massimiano tells Licinio of his conspiracy, hoping that his love for Fausta will persuade him.
Licinio tells Fausta that he knows of Massimianos betrayal. Fausta instruct him to stay away, but
write to her.

Emilia is disguised as Albino, though Fausta and Flavia know her true identity. Leone tells ‘Albino’
that he only pretends to love Flavia, though she loves him.

Leone is arrested by Costantino for treachery. He admits his guilt, in the presence of Costantino
and Massimiano, whose disloyalty remains hidden. Flavia learns of Leone’s fate, and her destiny as
Licinio's bride. But she does not love him, and he does not love her. Licino writes a letter to Fausta,
delivered by Emilia. Costantino is jealous and reads the letter, which speaks of them remaining
silent to hide a traitor. Costantino believes that only Massimiano is loyal, and that Fausta must die,
though he is heartbroken.

Licinio pretends to agree to Massimianos conspiracy, when Costantino comes to arrest him.
Massimiano feigns outrage at his daughter’s disloyalty. Licinio accuses Massimiano of treachery,
but Costantino doesn't believe it. Licinio is imprisoned. Costantino declares that Massimiano be
the judge of Fausta’s guilt. She could reveal his treachery, but Massimiano suggests that she and
Licinio could be reunited if Costantino dies.

Emilia informs Fausta that Leone is free. Massimiano and Leone arrive to kill Costantino and free
Licinio. Costantino arrives with soldiers. Flavia has told him that Fausta has been unfaithful to him
with Albino. Emilia arrives with soliders, and reveals her true identity. Leone is then brought in, in
chains. Massimiano is discovered as the real traitor, and Fausta admits that it was her father whom
she was protecting. Costantino and Fausta are reunited. Flavia spurns Leone for his treachery and
infidelity. Leone takes poison and dies. Massimiano frees Licinio, thinking that Leone has
succeeded in killing Costantino; but Costantino arrives to pardon Licinio and capture Massimiano.
As a concession to Fausta, Massimiano is exiled.



CRITICAL COMMENTARY

2.Act 1, Scene 1
15, recit.: Source has G for
first note. Changed to A.

3. Se piui fido a me sarai
The manuscript score has
written out the Da Capo in
every aria. (Explaining 900
pages in 5 volumes!) This
procedure has not been
followed.

6.Act 1, Scene 3

22, recit.: The fourth quaver
has been subdivided, to fit
the syllables.

8. Senti, o cor: so ch'io son
figlia

4, Violin 1: The dynamic in
the score is piano piano,
which coresponds with
pianissimo; however, since
there is no gradation and
only two dynamics are used,
they have been marked as a
single piano’

14. Mia dolce amata sposa
1, Costantino: Berlin has
this aria with an entirely
different introductory
ritornello for Violins and
Flutes. Instruments
punctuate the aria
throughout, and the whole
thing is up a fifth. However,
the quality of the writing is
suspiciously below Lotti's
standard.

16. Resti pur, resti al tuo
core

119, Basso: Vienna has a C,
but Berlin has a D.

17.Act 1, Scene 8
11, recit.: Source has F for
first note. Changed to G.

20. Mi abbandona la
speranza

1, Bassoon: There is only
one Basso stave in the
source. ‘Fagotti’is written
for the first five bars,
followed by ‘Tutti" These
labels are repeated with the
ritornelli, but there are no
other indications. The
allocation of the Bassoon
part is therefore editorial
(excepting those five bars).

22. Osa e spera

67, Violini: The source
writes out the Da Capo, but
with only bar 1 of the
introduction, followed by
bar 8, to the Fine.

24. Luci amante

5, Violin 1: The source
completes the ritornello's
final bar with 3 beats’ rests,
before starting the aria with
a downbeat rest. Four
empty beats have been
removed.

5, Violin 1: The source has
one staff marked Violini’in
the C3 clef. This edition
doubles the violas with the
violoncelli.

9, Licinio: The source has
'Perdonate, luci amate'.

14, Viola: Source has no flat
on the first A of this bar.

14, Violin 1: Source has no
flat on the first A of this bar.
14, Violin 2: Source has no
flat on the first A of this bar.

27. Costanza in me non
credi

1, Violin 1: Source has ‘Tutti’
as the staff label. (‘Violini
soli’ appears later.) This
suggests that the Oboes are
doubling.

29. Non temer, e datti pace
143, Costantino: F sharp is
missing in source.

31. Vantar un cor che more
1, Violin 1: The instrumental
staves are just labelled
"tutti’, signifying that Oboes
(and Flutes?) might be
doubling for the ritornello.
At the vocal entry, it is
marked 'Violini soli'.

33. Vedrai le arene in Ciel
1, Violini: The source has
one staff for upper strings,
marked ‘tutti violini e violette
unisone’. The words senza
violini’ mark the vocal
entries, with ‘tutti’to restore
them.

35. Mal si spera, e mal si
crede

1, Bassoon: The source has
one Basso line, with
‘Faggotti soli’ at bar 1 and
“Tutti’ at bar 8. No further

markings are shown, not
even in the repeated
section. A separate Bassoon
staff and part has been
created editorially.

27, Emilia: The libretto has
ad un labbro; the score has
‘in un labbro.

40. Act 3, Scene 3
74, Continuo: Source has D.
Changed to C.

47.Act 3, Scene 7
5, recit.: Libretto has Tanto
or ora ei mi disse’.

48. S'io son rea, se infida
sono

20, Fausta: The source has a
flat on the first F of the last
beat, assumed to be a
cancellation of previous
sharp in the Basso.

54.Act 4, Scene 3

8: Libretto has ne instead of
non.

84: The score has ‘O morte’;
the libretto has ‘O amore’.

55. Dir non so
1: The manuscript has
‘piano piano.

57.Meco ala tomba

This aria’s Presto ritornello
has similarities to
Laudamus te in Lotti’s
Gloria in C No. 2 (Missa S.
Johannis).

60. Act 4, Scene 6

56, Continuo: Source has a
6/# bass figure here. It's
likely that the # is a
cancellation of D flats,
rather than a D#, (though
there hasn't been one in the
harmony for a while) and
the 6 may be a passing note
to the next chord.

61. Alma, core, che pensi?
1, Viola: The staff (below the
two violins) is marked
Violoncelli sordini, in C4 clef.
The bottom staff, below the
vocal line, is set in the F
clef, but has only rests.

8, Fausta: Source has ‘mia’
for the first time; core’ for
the repeat.

11, Violin 2: Source has G.
Changed to F.

71. A me del caro sposo
Despite the use of the word
Flauti’in the score, the
instruments at Vienna are
likely to have been
recorders. The identity of
the third instrument
(original clef C3) is
uncertain, though it’s in the
range of a Bass Recorder.
143, Treble Recorder 2:
There is no natural on the B
in the score.

148, Basso: The source has
C, B, A, with no accidentals.
Other readings may be
possible.

75.Con la fé che in te
vegg’io

The score appears to have
repeat marks at the start of
bar 6 and the end of the
ritornello, which have been
subsequently removed. The
same alterations appear
where the ritornello is
repeated. Repeating bars 1
to5,and 6 to 15,is a
performance option.

77. Non sperar da questo
core

This ritornello, like that of
the previous aria, has repeat
marks that were seemingly
written and then erased.
The repeat marks are not
present in the repeat.

79. Attendete su'l varco
18, Violini: First beat of this
bar is B G# B G# semi-
quavers. Changed to D BD
B, to match descending
pattern over the next three
bars and avoid a ‘cluster’.
(The third beat only seems
to vary from CA CA to
avoid consecutive octaves
with the vocal part.)

41, Leone: Score has
‘imparate, imparate’.

83. Nobil core che vanta
fede

All vocal slurs are editorial
in this chorus, but indicate
original beaming.

62, Basso: The Basso line
here has crotchet quaver;
but not at the repeat.
Changed to Bb.



CONTENTS

1. Ouverture

2. Act 1, Scene 1 (Emilia, Leone)

3. Se piu fido a me sarai (Emilia)

4. Act 1, Scene 2 (Massimiano, Leone)

5. La speme di goder mi fa piti forte (Leone)
6. Act 1, Scene 3 (Massimiano, Fausta)

7. Act 1, Scene 4 (Fausta)

8. Senti, o cor: so ch’io son figlia (Fausta)

9. Act 1, Scene 5 (Costantino, Flavia, Fausta)
10. Ritornello

11. recit.

12. La ragion de l'amor mio (Flavia)

13. Act 1, Scene 6 (Licinio, Cost. Flav. Fausta)
14. Mia dolce amata sposa (Costantino)

15. Act 1, Scene 7 (Fausta, Flavia, Licinio)
16. Resti pur, resti al tuo core (Flavia)

17. Act 1, Scene 8 (Fausta, Licinio)

18. Se non hai valor che basti (Fausta)

19. Act 1, Scene 9 (Licinio)

20. Mi abbandona la speranza (Licinio)

21. Act 2, Scene 1 (Massimiano, Licinio)

22. Osa e spera (Massimiano)

23. Act 2, Scene 2 (Licinio, Fausta)

24. Luci amante (Licinio)

25. Act 2, Scene 3 (Fausta, Emilia)

26. Act 2, Scene 4 (Costantino, Leone, Fau, Em)
27. Costanza in me non credi (Fausta)

28. Act 2, Scene 5 (Flavia, Cost., Emilia, Leone)
29. Non temer, e datti pace (Costantino)

30. Act 2, Scene 6 (Flavia, Emilia, Leone)

31. Vantar un cor che more (Flavia)

32. Act 2, Scene 7 (Emilia, Leone)

33. Vedrai le arene in Ciel (Leone)

34. Act 2, Scene 8 (Emilia)

35. Mal si spera, e mal si crede (Emilia)

36. Act 3, Scene 1 (Massimiano, Leone)

37. Bella & sempre (Massimiano)

38. Act 3, Scene 2 (Costantino, Mass., Leone)
39. Minacciami. Spaventami. (Leone)

40. Act 3, Scene 3 (Costantino, Flavia)

41.V’e chi cerca, e v’é chi brama (Costantino)
42. Act 3, Scene 4 (Flavia, Emilia)

O O Gt

11
17
20
20
25
26
27
27
28
30
31
32
36
39
43
43

50
52
55
58
61
62
64
67
68
72
75
81
82
85
86

94
95
98
101
104
107
109

43, Act 3, Scene 5 (Licinio, Flavia, Emilia)
44. To non tamo (Licinio)

45, Act 3, Scene 6 (Emilia, Licinio)

46. Di, che parla solo il zelo (Licinio)

47. Act 3, Scene 7 (Fausta, Emilia, Costantino)
48. S’io son rea, se infida sono (Fausta)

49. Act 3, Scene 8 (Costantino, Flavia)

50. Morra Fausta (Costantino)

51. Ballo di Giardinieri

52. Act 4, Scene 1 (Massimiano, Licinio)

53. Act 4, Scene 2 (Costantino, Mass., Lic.)

54. Act 4, Scene 3 (Fausta, Cos. Mass. Lic.)
55. Dir non so (Fausta)

56. Act 4, Scene 4 (Leone, Fau, Cos. Mass. Lic.)
57. Meco a la tomba (Licinio, Leone)

58. Act 4, Scene 5 (Costan., Massim., Fausta)
59. Cio che pilt magita (Costantino)

60. Act 4, Scene 6 (Massimiano, Fausta)

61. Alma, core, che pensi? (Fausta)

62. Act 4, Scene 7 (Flavia, Emilia)

63. Fosca nube spesso in Cielo (Emilia)

64. Act 4, Scene 8 (Flavia)

65. Se I'umor che cerca e brama (Flavia)

66. Act 5, Scene 1 (Fausta, Costantino)

67. Al mio core io vo dicendo (Costantino)

68. Act 5, Scene 2 (Fausta, Emilia, Flavia)

69. Act 5, Scene 3 (Fausta, Massim. Leone)

70. Act 5, Scene 4 (Fausta, Leone)

71. A me del caro sposo (Fausta)

72. Act 5, Scene 5 (Costantino, Flavia, Fau. Leo.)
73. Act 5, Scene 6 (Emilia, Cos. Fla. Fau. Leo.)
74.Act5,Scene 7 (" " ")

75. Con la fé che in te vegg'io (Fausta, Costant.)
76. Act 5, Scene 8 (Flavia, Emilia, Leone)

77. Non sperar da questo core (Flavia)

78. Act 5, Scene 9 (Leon)

79. Attendete su’l varco (Leon)

80. Act 5, Scene 10 (Massimiano, Licinio)

81. Act 5, Scene 11 (Tutti tranne Leone)

82. Sempre é felice

83. Nobil core che vanta fede

84. Ballo di Semidei

109
111
116
117
120
125
127
128
133

136
136
139
142
144
147
151
153
156
159
162
163
166
166

170
172
173
175
177
177
183
185
186
188
192
193
196
197
200
201
203
203

207






ANCIENT GROOVE MUSIC

Costantino

ANTONIO LOTTI

1. Ouverture
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ACT 1

2.Act 1, Scene 1
EMILIA, e LEONE

La Scena si rappresenta in Marsiglia, dove tal fatto anche avvenne.
Galleria di Statue Imperiali, fra le quali nel mezzo quella di Massimiano. Trono Imperiale a parte.
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7.Act1, Scene 4
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15.Act 1, Scene 7
FAUSTA, FLAVIA, e LICINIO
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25.Act 2, Scene 3
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26. Act 2, Scene 4
COSTANTINO, LEONE, e le sudette
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28. Act 2, Scene 5
FLAVIA, COSTANTINO, EMILIA, e LEONE
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30. Act 2, Scene 6

FLAVIA, EMILIA, e LEONE
,  Flava LEONE
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36.Act 3, Scene 1
MASSIMIANO, e LEONE

Giardini Imperiali

MASSIMIANO LEONE

RECIT.

D) — i vV ¥
Y Fug-gi, o Le-on.  Tra - di-to tha la vil-ta de’ con-giu - ra - ti. Fug-gi. No, Si-gnor, Qui si re-sti.

q O I
Continuo o i

(@]

A Mas-si-mia-no pon-no gio-var an-cor le mie ca - te - ne, la mia fu-ga nol puo. La-scia-mi a fron-te

del i-ra-to mo-nar - ca. 11 suo spa-ven-to ac-cre-sce - ro, se par - la. II suo fu-ro-re con-fon-de -
_q_ T o I 2 I %(‘/_\I
& " LT i L |

1T

\ 1
NV
? |4
-10, se tac - cio. A te ne-mi-co mi fin-ge - ro. Tu gli o-di tuoi mi giu-ra. Sti-mo-la
~ o L Il
O - ! = > I  —  — |
Z 1 1 | T = = 1 | - ne ]
I i O | I lﬂld | I hal 1
~ by | | T T
17 MASSIMIANO
SV Vi
? |4
I'i - re, e ne lo stes-so_in - gan - no pit fe-de—le ti cre-da il mio ti-ran - no. Fac - cia-si. Quel po-ter,
4 Il
L2 D !  — = r&e |
Z [® )] | Y | =] ne I |
S | T S ] | hl I 1
N\ b
21
LEONE
~ () | !
I Y L 1 1 I ]
- o =7
ANAV4 1/ 1/ 174 | 4 | 4 | 4 1) IV 174 1WA I 1/ 4 1 1 1
? 4 4 ! 14 |2 14 4 |2 T
ch’ho sul Re-gnan - te, sa - ra la tua di - fe - sa. Ma la fé di Li-ci - nio?
)—p f — I — I !
Z I Il I I Il I Il T |
1 r. =i | = (7] & ne 1
N [ g — —— t———
24 MASSIMIANO
o) \ \ \ I\

H e °® ) 1
y v |4 Y r Vv r ¥ 7 4

El-la mi e cer-ta. Io va-doa Co-stan-ti-no, on-de tut-to_ei mi af-fi- di il suo de - sti - no.
oy ! —] — —— He —
7 1 @ 1 | | 1 1 | 1 =1 1 |
[#] - ”» o 1 P= | = 1 1 1 1 A i |
= o o r J } ! ;

© 2022 Ben Byram-Wigfield. Free to print.



95

Act 3, Scene 1

37. Bella e sempre

1\

] ]

—

MASSIMIANO

mw W |
ﬂu% W |
It
| 8
MI
g
1 il [l
i knu..
e
e o1
Unl N AL
TT® NG 1~
N
oA ol |
o
i ol
F#j i)
Hﬁ I} m
~ H Al e
uﬂw nﬂw E
s X
0 o DE
£ 8 i 2

N &t
=T

Bel-la ¢ sem -

pre, e

N N N N N
1) 1 18y 1Jes | 1 & I Y2 |

N
IRL2

20

i _ |

L ]

I A g L

" 1 2

- |

h g

] )
e il
4 H— =
- ml .Mv ml
' ¥ @
@
T <
=~ AT
Hﬁ A : mv 1
]
_HJ. '
EN T8 8 |
i L ]
—H s L)
N ! i} g N
NN 2
[S)

L) [l
il ¢ [
_HJ. i '

L °
N & ALl
[N = 1o
P NP I d_v EN
WR) &

e ol [l
i [ ,
_HJ. i\

BN N 3 L

2
[+
hv

] o

ﬁ 2
g
5]
w)
E== X = = 3

Re= X
AN E X
N CO . 2L

e
. —

1 1 1

R R PR B e s s

L
i

H—H——EH—H——EH—H——i—Ht:L_-Hi

£
&

hil

29
< () 4 #

© 2022 Ben Byram-Wigfield. Free to print.



Costantino

96

39
<A 4t

=

£
&

[

AV A~ IVhl

Py
I ] =
har.J

18

H

N &t
A A - TVl

Y

quel-la fro - de che in-ca-

de

¢ sem-pre ha lo

de,

- pre, ¢ sem-pre ha lo

Bel-la ¢ sem

&

—l

£

—

e R

wf e
] —]

48
W

\J AT

AV A" TVl

pas -

chein-ca - mi - na i

pas-si al re - gno,

-mi - na i

7 1 1
Y T

°

58

i I
] b
—H-... [
N o™
T N N
| R
[ 18 [ TAR
| | o«
Hl [ 18N
N (18
I i ﬁ
[ 18 [ YEE
| 1 N
| |
«
[ in
| |
| i N
| | A
] ] NG
| HN
1 1 N
Es2 ' E
Ezd iy 3
E'n E ot
< M (o |
NS

70

e

e

1 &

1\ &

N

e ey = e

i
1 1

T
—

o

1 1

=

e A r mE T s

T e =~ e~

===r==
S=2ES=

R szerr e

H 4t
g = 1T

N
N
1Jes |

LN LN LN LN
1Jes 1 1 ey 1Jes | IREY2

IR Y2

1\
1

o

© 2022 Ben Byram-Wigfield. Free to print.



97

Act 3, Scene 1

79

o
L

I = I I

o°

g-gior be-ne,

é_un ma

\

La gran-dez-za

89

iy
: 2
] en
)
|
- @
an
a 1
B =1
8
] 0v
St
§=]
:
Ei
| ?
5
|
]
S
=
N
B >
|
=
B el
.
"
\
Z
Mo M f
o
L |I4 d
o
1=
o
|
T 1!
g
| .
(5]
HT o
T —
2
&h
]
E
|
I g
g
«ev
Esd ' -
E iy 3
E'n ESY E"
AP B8
N -

 §
4

q .Hrﬁ N
[ [y
[1]

"
[ e

A
INT I
Il 1

do

vie - ne

g-gior be-ne, quan

H o4t

L

éun ma

g-gior be - ne, ¢

éun ma

\

La gran-dez-za

1T 1T g

11

——
© ———
=
= ] |
= | 2 -
° LTI &b
= .
&)
]
(=10 | ] i
[«5)
H— &
N
£
uunN -
| 1 M E
)
e m
—_——t © ——
2 N ol T 7]
Lo
TT® [ 1 N T
=” EEs
e [Y
e
i N &[]
\
1 1 \
Q& i
s v o g
ol L
k= [
|
o
- -
1 | =
- = ]
8 T
™ S
% N Y
iy
- i ¥ — 11
LS i &
o, U
_1 1] ™ g
1 B N
o L
ES o
E=2 % gs2
= | ES
BN Et S
S o Do n._,
~N

© 2022 Ben Byram-Wigfield. Free to print.



98 Costantino

38. Act 3, Scene 2
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42. Act 3, Scene 4
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45. Act 3, Scene 6
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ACT 4

52.Act 4, Scene 1

MASSIMIANGO, e LICINIO
Sala Imperiale
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64. Act 4, Scene 8
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ACT 5

66. Act 5, Scene 1
FAUSTA, e poi COSTANTINO
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FAUSTA, EMILIA con soldati, e poi FLAVIA in disparte
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,  EMILIA FAUSTA EMILIA
ot | Ik\ IAY
RECIT. > > »
1] 1] 1] 174 1 1 1 1] 174 174 1 174 ° 1] 1 1 1 1/
o Yy v |4 ' f I yr ' 4 ' ' r |
La den-tro, mi at-ten - de - te. E-mi-lia, a che quest’ ar - mi? Lin-gres-so_a le tue
continuo P o L e Lo |
7= == | I I 1

stan-ze Le-on mi chie-de. Un qual-che tra-di-men-to pen-so ch'ei tra-mi. Si pre-ven-ga; e re-sti
Il Il
O | I ~) I I I 1 I ]
~ 1 1 I 1 =Y | =Y [~} I 1
| (7] | & = | I I |
T I I I I I < 1

© 2022 Ben Byram-Wigfield. Free to print.



174 Costantino

1 % FAUSTA EMILIA FAUSTA
I
col-to ne le sue_in-si-die il tra-di-to -re. Non ¢ Le-on fra cep-pi? Li-be-ro_il vi-di. E-mi-lia, Ahi! Qual ti-
I - =Y [~} | I | | — n ]
D . ] = I I Il = I | & | =Y I |
I I | & = I = | I I |
1 1 I 1 | P= I | | L. =] 1
) I d I [k
15 EMILIA FAUSTA EMILIA
N | I\
I IAY I 1 I IAY ]
| & P & A
I | & VA 4 r.y VA | !
y I I I'I 'U d 7 1] 1
-mo-re. Che sia te-me da noi? Te-ma Le-o - ne. Le-on sol non ver - ra. Chi lac-com-
I i I I I I ]
] a be — 1 e ! ! I
(7] i L\ & i I | S ) | S ) 1
vv

: T ﬁ
g 174 IV
' |4
-pa-gni, sé tra-di-tor dAu - gu - sto, ¢ mio ne - mi - co. Il ta-cer pilt non gio - va. Ec-co_il mio_ar
n Il
I I | = I I I =Y I Py ]
] . e = |
~ ——— T T T
23 EMILIA

EMILIA FAUSTA R

0 N

'A—.-.'__ \ o o D\ | o ¢ T4 --_l_..'!_l.—--_--l' e @ o1 o & @ #
lI.-'l.'..__;_'_-_—_'--'_-—-III_’ )y~ | 7 4 _--I---'-ll.--ll | 7 14 _;_I_I_'-

) —F——— I gt —r r—v—v — — g—F
-ca-no. Qui ver-ra con Le-on. Chi? Mas-si-mia-no. 0 Cie-li! Ei che mi ¢ Pa-dre, qui vuol mor-to il mio
)4 I n | n n T | | ]
7 — 1 — I ] o = {
I d I ;l d d I I %(‘ 1

Spo - so; e vuol chlio sia com-pli-ce de I'ec-ces-so. O fel-lo-ni - a! Ma ver-ra Co-stan-ti - no?
| T T 1 | | T ]
O I I I I [ O | = I |
e I Il > I | I Il |
1 [#) - 1 | I (7] 1
——— | T—

No: lin-si-dia a lui dis-si, e tac-qui il reo. Gio-va pe-ro che il Pa-dre in quel-le stan-ze po-sar lo cre-da,
| - =Y  © I ]
| Yol L] = | © |
| It 1 1 = 1
(@] | - I I I 1
~ T T

I—I-IY

A = 9
l’.-_._;- R - - -

o-ve nol cer-chi al-tro - ve. Lo cre-de-ra. Tu il pas-so_a lui con-ten - di. Tu laf - fret-ta_al par-tir.

| [#]
I I
I I
1 1

LI
T
T

QL

[ ]

[#)
Il
1
T

o o - ¥ - |y1 a y
Di, chea quel col-po ¢ ba-stan-te Le-on. Lo stra-le é al se-gno, se re-sta so-lo in mio po-ter l'in-de-gno.
4 Il
I I I I I I ]
—e — I — be o {
L. P= I I I [~) O | e 1
[ i I T ~—~—— T

© 2022 Ben Byram-Wigfield. Free to print.



Act 5, Scene 2 175

FAUSTA

NI e [ e e g 4
/1 &7 g7 7 17 1) 1) ™ 1)
r—r 14

(A che qui Al-bin con Fau-sta?) Né te-mii tuoi pe - ri-gli? Dol-ce per ti mi fo-ra an-che la mor-te. (Qua-li pro

Il
| | 1 ]
I I Il |
[ O I [~) |
1 1 1

=
©

48 FAUSTA

c-
T8

|

; :
2 = P . —
I I I

52  Le bacia la mano. FLAVIA FAUSTA

1

1 1 U— I —
|4 |4

— ' J ¥ — be be
in que-sto ba-cio. (Tra-di-to_o-nor dAu-gu-sto.) Per-ché mo-ral'in - i-quo in te mi af-fi - do. Per
o= = T o T 1 1 ]
[#] = 1 = 1 | 1 10 ”] 1
1 1 I'bo | 11 | =] 1 1
I ! 7= | |IILS ) | LA I 1
Entra nel Gabinetto.
57 FLAVIA Parte.

69. Act 5, Scene 3
FAUSTA, MASSIMIANO, e LEONE

LEONE
fa) A I\ N N I\ A
\J N |\ Py 1§ |\ | N 'Y N N N N T N
RECIT' Ji N 1 Il i 7 d Ji :
|74 4 4 | | |V 1 1/ | 74 | 4 1/
' 4 “ |28 r— 14
Vie - ni, vie - ni, Si-gno-re. In - nos-ser - va - to, qui vi - di en-trar sen-za cu-sto-di Au-
| |
Continuo -q,-: c o ‘E\c \E\f il aI i
I
4n FAUSTA MASSIMIANO FAUSTA
| 4
-gu - sto. (0 Dio! qui’l ge-ni-to - re?) Fi - glia, ov’ & Co-stan - tin? Dor-me_il mio spo - so.
L | L — | ]
= 1 | 1 =Y | © | 1
|l 1 | 1 = = | 1
i d 1 ‘:l i 1 1 [ @] 1
\_/ v
" MASSIMIANO A Leone. FAUSTA MASSIMIANO
7
Li - ci-nio_é spo-so tu - o. Se-gui-mi, o pro-de. Do-ve, o Pa-dre? Al mio tro-no, a ren-der-ti fe-
—1 — T T ]
| 1 2 | (@) | | |
| =i 1 | | © | o 1
< —< I I —© © 1

© 2022 Ben Byram-Wigfield. Free to print.



176 Costantino

13 FAUSTA
o g 1] #g o L@ ¥ o T I8 @& o |\ @ @ | ¢ =@ 1 ) ] 14 -
(D 4 _".-'.._- y) # ]—_-ll.-'.lﬁ-._rl-ll ---._----.-IY y~ / & T\
%) T 17 —7—F D) r—r r—r ' r v
-li-ce, a li-be-rar Li - ci-nio, a sve-nar Co-stan-tin. Trat-tien-ti.  Ei mo-ra. Mo-ra, poi-ché tu’l
L
) I o ot I I # ]
O | -] Lo d el 1 | | I - D 1
Z =y 1 1 1 1 | S ] 1 1
o I I ! I I I 1
1; MASSIMIANO
A
SV ]
vuoi; ma il col-po_al - me-no non sia di Mas-si - mia - no. Mo-ra: e mo-ra tro-feo di que-sta
4 =~ . .
) L | ) I I 1 I — 1 ]
hl 1 1 | 1 [#) I [#) I |
| . 1 | = 1 1 1 =i 1
T [~) I = I I I A 1

21 FAUSTA

0
A
[¢

ma-no. Ah! Pa-dre, e che sa-ra se pro-vo - ca - ta, chia-mo la mia vir - tt? Se de lo spo-so mi pon-go_al

I - =Y | =N | | ]

[T -1 = | © I |

ne I I = I |

hil ! 1 1 1 (@] 1

fian-co. Se_i cu-sto-di af-fret-to? Vat-te-ne: o se spie - ta - to, bar-ba-ro ge-ni - tor, tu per quel var-co al

-]
o

[ # I
| &= I
1 1
I I

T
™

L)

29
Ta) I , — [ I ,
N N 1N} I = ; il > 1
ARV | Vi : - I'I TIII IV‘ & @
0] 14 14 14 '
Co - stan - tin giun - ger vor - rai, sul ca-da - ve-re mio pas - sar dov - rai.
raYd I n I n I ]
7 — F i — i {
[ @) | I @ | = [~} 1
e T T h 8 =
A 4 4
I 1] I I I ]
| Y7
7
1 4 1/ L4
¢ v r ¢ 1 r—v
Non s'ir-ri-ti il suo duo - lo. Ab-bia l'o-no - re Mas-si-mian del co-man - do, io quel del col - po.
Il Il Il
I I I I n I I ]
=Y Il I I Il I I Il =) |
| [#] | S ] | ) 1 | ) = 1
I I 11— 5' | I 1
36
MASSIMIANO

—F—F— — v ( 4 r 1
Re - sta tu so-lo, 0 a-mi - co, per lo-prail-lu - stre. Al  tuo va-lor laf-fi - do.
: e 2 r :
o = I I i
39 EAUSTA _ MASSIMIANO
0 A N — ————
i £ IRI i : N N N
Y v ? |4 V r
Ed a Li-ci-nio_in-tan-to chi scio-gliei cep-pi? A li-be-rar-lo io va-do. Le-on, ne la gran pia-za
| @ | T =Y | = ]
— * ’ d . H—FF — |
| ! I I I | I ! | 1

© 2022 Ben Byram-Wigfield. Free to print.



Act 5, Scene 3 177

43

A Fausta.

1 | — } 1
| 4 1 |4 |4 |4 Y |4 '

v lie-to ta-spet-te - ro. Tu pil co-stan-te ri - flet-ti al ge-ni-tor: pen-saa la-man - te.
P 1 T i | i I | |
~F 1 O | I ~) 1 | 1 1 | 1 |
| | | b | =] [~ | 1 |
1 | I LA_d | 1 i |

T O
70. Act 5, Scene 4
FAUSTA, e LEONE.
A LEONE | . X
| N 1 1 ]
RECIT. e i
1 4 ¥ | 1] | 74 |74 |74 |74 | 4 1 1 | L/ 1] v
%) |4 |24 |4 i v v i ! ! r |4
Pitt lie - ta, o Fau - sta. II gran mo-men-to_é que - sto del tuo go - der.
Continuo  |PFE L : = : |
L | T | | 1 = 1
HU [~ = _
4
A FAUSTA | | LICINIO

— T @ T A v ® oI NI
;_,—_—l---n--'-!-_“ﬁ;‘__:-?--l_l-'.'._..‘.-..

4 14 Yy vr 1) 4 Yy —r
va do-ve un sa-cri-le-go_ar-dir  taf-fret-ta e chia-ma. Eh! non la-gnar-ti. Or or dal tuo ti-

2 e

Va, tra-di-tor:

Il Il
1 | 1 |
Il I Il I
[~) I I [~) I [ @]

TTTO

s FAUS;I‘A Entra nel Gabinetto.

K N N —
¥ J] T @ @)/ | |
174 I I

7 L

-ran-no e da’ so-spet-ti suoi li-be-ra se - i. Voi ve-de-te_il mio co - re, o som-mi De - i.
— T T t T f T i |
1 1 1 | = I 1 1 1 1 1 |
| 1 1 | I b | =i (7] | 1 |
P | =1 (7] | | v | | 1 |
D S —_ 1 o
71. A me del caro sposo
Prestissimo .
F - -
Treble T 3 - - - - - - - - =.__|F
Recorder 1 DK : . .F |F F
D)
Trebl g
reble Jh - - - - - - e i i i ] ]
Recorder2 \ JHH—8 —_— ]
o —— —
Bass A WD )
7 -3 ) L L L L L_J L L L P > o o | o o0 o P
Recorter ({58 SESEEE === SSEEE
Con Oboi
Violini [ ——
— | - - - -
Tutti D)8 1 F 1 ) L
v IO e T e T e Py ey = = =
1ofa Qi  —— |  ——  =——| T—  —— ) i
h D
+H_-_|_-_|_-_|_-_|_-_|_-_|_-_|_-_|_-_|_-_|_-_|_H
FAUSTA S Q I I I I I I I I I I I |
:)V O 1 1 1 1 1 1 1 1 1 1 1 1
A |
0 N | | |
Basso ‘wmmﬂ--m ! i = i = i :!

© 2022 Ben Byram-Wigfield. Free to print.



Costantino

o
@

-
-

o°
»

1

I

VA

—

: I I

A me del ca-ro

Z

Il
1P|
1 b

g
@

il )
-

»Te »

Py
@
I

=ES2s

T
T T
|

mi- a

l'al-ma

lal-ma mi-a, de

A lui de

sal-va-te, 0 De-i, la_ vi - ta:

Spo-so

F—r—p:ﬁﬁ:l:qw:mj
1 1 1 1 1 1 U1 1 1 /1
(—— I t 14 I t 14

© 2022 Ben Byram-Wigfield. Free to print.



179

Act 5, Scene 4

bl )
-

E==

ESSE

—

1 1 1 1

=

la fé,_ o Dei, la fé,

mo-stra-te, o Dei,

| 4

1 b

174
T

%]
VA

-

-’

e

[=——

£

e

>
I
1|

A
Il
o)
o)
i
mu_ il
b

Io)
[ £an)

[=——

sal-va-te, o Dei, la__

Spo-so, ca - ro spo-so

A me del ca-ro

© 2022 Ben Byram-Wigfield. Free to print.



Costantino

180

EN EX _
! ! ) ; ) | | | )
o
TTe e %
BN N N Ln./_.f 11Te N m
] 1 | | ]
ALl hll [ 18
¢||L~ L_ .-iH_ N4 NG NG
. [y

efe
i
1 1

1

]
o
1

]
fé,

(7]
VA

(7]
Vi

(7]
VA

-
F

| 4
1
=
==
]

mo-stra-te, o Deli, la
11
| 4 | .
-
1 1
1 11
1 171
ee
e

1 1 | | 1 H H
it o o A o N
< TT®
] 1 1 1 1 ~ - ﬁu " ™ A T | R
m L
N Unl Ll
<
= | | 1
| | 1 1 | 5 T o
3 ﬁuu On On On On On
| | 1 1 | < i
g i oL ol ol T ol
g ] Y . il
i | | | | = -M L YHA o | |
= - Y . e
3 i L L1
i | | | " E i
H = nl
| | 1 He | 8 T
= I
T
5 .

lal - ma

==

& |

-

lal - ma mi-a, de

1/ 1 1

lui_ de
NT @

a

te,

© 2022 Ben Byram-Wigfield. Free to print.




181

Act 5, Scene 4

———

..
|4

CErer

T I

———

r

r

———

: T

fé.

te, o Dei, la

mi-a mo - stra -

D))

(7]

(7]

7]

SN

[ Col qin
h.l ] ol
A.L_ \ﬁ? M
{ \n g /¢WV Enur
o n ™
ol N i
il m
q L
ol i
o
q L
ol ol o
h_.l ] o
Afu_ \ﬁu_ T
o] [l m
.l |
% ] o
] ] ol
q [ 18
(Y [1
L (| ]
q
T
o S
% ] o
| '\
i ol

oty @

o # ]

Vi

i i

)

© 2022 Ben Byram-Wigfield. Free to print.



Costantino

[ 10N a
| 168 H
i 1
] i
] 1
Un 9T
[ 18 .-.IH—
[y
g ¢
] 1
i ]
1 1
Unl Nl
L 18 | 18
¢|||H bwﬂ”_
[y
N~ N
] i
i ]

| |

T

- ta:

i

por - ge-te, 0 Nu-mi, a -

i - ta:

por - ge-te, 0 Nu-mi, a

in-no - cen-te

mi - se-ro

=

m_ : { { 1 1

me,

Pa-dre a

fel -lo - ni - a ren-de - te il

fel -lo - ni - a,

e sen-za

© 2022 Ben Byram-Wigfield. Free to print.



Act 5, Scene 4 183

115 Da Capo al Fine
1
A - - - - - - - - - - -
ANAV4
)
0
7 A
> = - = = = = = = = = =
ANAV4
)
L - - - - - - - - - - -
1
5 - - - - - - - - - - -
R - - - - - - - - - - -

fa) [r— == Py ATTos ';.\‘ | |
‘\l L HAI AI : | 1 | 1 1 | 1 |
[ £ YL b = 1 gd i: I
ANAV4 1 | 4 1 | 17 1
D I —— r
esen-za fel - lo - ni - a, fel - lo - ni - a ren - de - teil Pa-drea me, il Pa-dre a me.
Il
I Il ‘l—i I i - I F - I I I I | e T Il I I 1 |
e A e ! il
72.Act 5, Scene 5
COSTANTINO, e FLAVIA con guardie, e la sudetta.
Le guardie custodiscono
) COSTANTINO 1, 10,14 el Gabinetto. ~ FAUSTA COSTANTINO
A A A 4
RECIT. WO+ o' 17— 7 o ! ! !
y - & - - ' ' ¥ ' I -
Si guar-din quel-le so - glie. Si-gno-re, a-ma-to spo-so.. Ev-vial-tro ri-schio_an-cor?
coninas |0 == = —F —
I I d [~) I I Ve 1
FAUSTA COSTANTINO FAUSTA
x e — : : } :
g1
. v
Par-tir degg’ io? Tut-to_an-cor non & spen-to il tuo pe - ri-glio. In-fe-del, ben lo so. Con quel-la
T | T = | i I | n ]
I I I = | Il | = I |
Il I Il I I bha [~ I = Il |
[#] & 1 | LA 4 | I =i 1
# ' ! —
9
A COSTANTINO
eS— 4 4 1T 17 1
A } r i i
fe-de, che ta-ce_il reo, tu-te l'in-si-die_e-spon-go.  Tut-te? Del vi-ver mio l'in-si-die io sep-pi, non
. i . = — i —t i 1
I Do | I ~) = | . I I I Il |
Il 1 | | I I hA 2= | = [~) |
v‘:l I 1 I ! | LA = 1 = 1
JSA FAUSTA FLAVIA
3 : : N - S B
G " ”:g—_fu:ﬁ
¥ 4’ T e+ & r '
quel-le del mio_o-nor. Col reo ta-ce-sti gli am-ples-si dis-o-ne-sti, o don-na in-gra-ta. Io? Ne-gar-lo po-trai
4 Il
— !;F ! — = e - ! !
be [ O I () I | I [ O |
e I I I ! I ! I I 1
b

© 2022 Ben Byram-Wigfield. Free to print.



184 Costantino

18 COSTANTINO

di Fla-via a gl'oc-chi? Non ba-sta-va Li-ci - nio? Un reo peg-gio - re, un pitt vi-le fel-lon cer-chiin Al-
f " — — f T—1 i ]
1 1 I 1 =Y | 1 I 1 1 1
() I I Il = | [#) | & ba |
S = | = 1 | I 1 v 1
— T T
22 FAUSTA FLAVIA FAUSTA COSTANTINO
0 I I A AN I\ I\
o R : | | (7] DA (7] (7] I (7] I\l : %] .ﬁ
VA II I L VA ] ] VA VA of
:)V @ d I'I I'I I 14 ’V 'V v I I'/ I'I H 1 V
-bi - no? Cie-li! Che_a-scol - to? E la si chiu-de. E ve-ro; maijn Al - bi-no.. Non pil. Qui la sua

Il
1
Il
[~)

=

\ERE
[ YRR

L)
L)
1T

26,) Parte una guardia.

la rea chein te ri-tro - vo, in te con-dan-no.

i

\EEE

[#)
1
1
T

N N N
T el gd N7 @ g7
y " 1| ¥ 1L 4 & 4 _!_- y~ |

Ri - sol - vi. Nel tuo lab - bro, o nel tuo se - no la pu - ni-sca quel fer - ro, o quel ve -

Yl | | I n ]

7t o = i= ;‘I i
33 FAUSTA COSTANTINO L€ guardie entrano nel Gabinetto. FAUSTA

d 7 d T 7 L 4 _I-.-'-z—l-

-le - no. Pron-ta; ma ven-ga Al-bi-no. A noi si trag-ga il tra-di-tor in - fa-me. Lin-fa-me, il tra-di-

T ——T T T—7 THe t t ]

I =Y | Y F I I I [#) | == Il I |

1 = | 1 I 1 1 I 1 > =i 1

() I I I I [~) I & I I ! - = 1
v

Y | 4 r 1 4 ¥ Y Y 4
[ 14 14 | 2L T Yy
-to - re che a me per - fi-da mo - glie, ein-gra-ta don - na, fu com-pa - gno nel fal - lo,
| T 0 . — P =Y ]
| 1 Yol | I ~) [ dud |
> || 1 bl 1 1 |
o 1 D& I 1 I ! 1

sia ne la pe - na a me com-pa-gno an-co-ra. Ec-co il fel-lon.  Mo-rir ti veg-ga, e mo-ra.
4 4 4 Il
)" =Y I I I I I | P= I I 1 |
—— 2 —= o e = —e r —
I S | .l m I I I I H

© 2022 Ben Byram-Wigfield. Free to print.



Act 5, Scene 6 185

73.Act 5, Scene 6
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74.Act 5, Scene 7
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76.Act 5, Scene 8
FLAVIA, EMILIA, e LEONE con guardie.
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MASSIMIANO, e LICINIO con soldati.
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81.Act 5, Scene 11
COSTANTINO, FAUSTA, FLAVIA, EMILIA con guardie, soldati, e li sudetti.
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84. Ballo di Semidei

(del Sig. Nicolod Matteis)
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