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This is a collection of arias taken from Lotti’s surviving 
operas and oratorios.

There are surprisingly few Bass roles in Lotti’s operas. 
Several of them were written for Giuseppe Boschi, who 
would later go on to work for Handel in London. The printed 
libretto for Ascanio lists Boschi in the role of Oreste, but the 
music is written for Alto, suggesting he was indisposed. 

The arioso section Ut collocet eum from the Vesper Psalm 
Laudate pueri is included, simply because it’s lovely. 

The arias are presented with the original string 
accompaniment.

Ben Byram-Wigfield
London, 2024
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